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Margaret Brouwer {born in 19490) is bead of the compasition depariment at the Clevelznd
Institute of Music, Based on this excellent new Maxos recording, she has an individual vaice with a
fine ear for erchestral colors. Her 2002 Concerto for Evelyn Glennie—durofucem Ciroler—is
immediately aresting, with its powerfully plyssed opening voiced in the lower strings. The evoca-
tive entrance of Glennie [n its potent mysiery reminded me of some of Holst's euter and more ancans
planets, This is appropriate, as the concerio’s first movement is titled “Floating in Dark Space.”
Besides vimwoso passages for the soloist accompanied by full orchestra, the work has strongly con-
trasting soctions employing two concertino groups which show off the very fine first-desk players in
the Royal Liverpool Philharmonic. Glennie's solos cover a kaleidoscopic range of pereussion insto-
ments and coloss. The second movement, “Stardust,” takes those eolors and plays them obout the
stage, drifting and msore often sweeping through various szctions of the orchestra, The fnal move-
ment, “Cyeles and Dances,” continues the netion of motion about and through the orchestra in o fre-
oetic dance interrupted by lower brags—a favonte gesture of Brouwsr's, Glennie is the star around
which all this revolves. The recording of the concerto (and the remainder of the disc as well) is both
exciting and detailed, with a convincing sense of space around the instruments.

Mandala was inspired by a Tibetan s2od peinting and a Dutch psalm melody {Psalm XCI in the

Dutch Reformed bymnal } The trombose intoning the Psalm une could uqua_ii:._r be pJa{.-in,g a version
of the Buddhist om, Adding to this interesting musical-caltwral mix are musicians whispering bare-
ly audible bits of random text, always with the ever-present Pzalm never far from the surface.
Whether this adds up to 2 wark that will stand up to repeated hearing remains to be seen: 1 have 4
strong feeling it well may. o )

Fulte is an accessible and attractive score with an unexpectedly melismatic theme hwd main-
by from the winds and then the solo violin, As someons who usuilly appreciates 'th: elegisc mood,
1 was looking forward to hearing Remembrance, dating from 1996 and the earlicst score on the
recording. It is affinmative rather than mourafil, but perhaps somewhat long for 115 meterial. )

Brouwwer's missical commentary on the r2pid pace of 215t century life 15 expressed in the disc’s
final work SIZZLE, Thee trombones and a horn play a similar role here as in Mamdela: they stand
apart in time and space, representing different cumrents in a fast moving stream. o )

Gerard Schwarz's performance of all these works i5 anthoritative and convineing. He is ably
abetted by his erchestre and the fine production and enginesring. Michael Fine



