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Wha Tus done more thao Evelyn Glennie

to request new works Bur petcusion asd
ceechetral Some, soch s Michesl Diug}mr'i
UFD {reviowed in Decemnber 2004}, e
walikrly 1o outlive her sdvocacy, (iliers,
mch aa [ames MacMillan's Fesy, Feni,
Envnamal and now Margares Brouwer's
Avcigers Circles (M), have & gred clusce
of sranding the test of dine.

Brouwer {b, 130, snd no relation 1o
Loty stdied with sonse wery e Anierican
CONMpDRErs f-u:l.l.bcl.:ng Donal] Erb sad
Crumsb} and oarently besds tve Compoition
Dipartment ot Uee Clevelaiul Instsute of
Mugic. In nobes whh o worthwhile Mew
Warld €D devnted o her chandber watka
(raviewed in March 2104], Brouwer u?'h.lul
that both eonsonance and disceance i4enest
Ieer, and that, while ber mouwsic can be dark,
aluz [lees “a Jor of Huging sownds’ ssnciated
with conspient intcrvals swl notes o the
evertons serics, Dhic dortanch why &
peroummon concerto Intrigued her,

Bromwer writes that her alm 'was 1o
makes @ coneerto that wenld e o musically
sophisticated as the ooes awally writien
for vialin wml paanc’. She ha succreded
Auralucent Cirele 15 e0u & prindtive ‘bash.fest’,
Tt 3 structsrally refined sod somigive work

Orchestral

af fr:quﬂ.ll’]:f hm.l.l.m:g 'bﬂru'q- The mieraciion
bermeon Glennie sond two smaller ceoanrtios
Eroups give rian 2 izile somnitiei
I:Hllfw:r dmmug}u thee first mowvement, the
marimba porgeously ccmbines firet with =
trnplbane and then with o vdalin) One does
not expect to be seduced by a peroumicn
concerta. 1t happens bere '

The rensinlng works were composed
berween EF96 and 2003, Mandala war panlyp
mp.rd hj- w:uhing Tibetan moibks creating,
then dest the eponymens sand-palnting
While not literally Esstemn, the s "l very
much coniructed dn canddes thar |pu|l fwrward'.
{Too bad the recording cannct replicate the
effuct cremted by srranging the Lrass players
around the persmeter of the
space ) The moving Reswmbrsscer & ‘a0 ebegy
and o eribuce’ G o dergmind mllugur. ha
15-mewarte span allows it bo move with
unhusried scerity from meuming bo haed-
] With s o womaliy,
it ls the most sterentypical "American” piece
o this dinse, Pabw and JIZZLE ase el
e et | pRsces — elfestwe within thes
medest ohjectives.

Gerard Schwara and his Liverpudlizna
reapond to Brouwer s refloed musie with
Eqrrum:u:ﬂ whiels Jeawe Mlhu'n& i be
desived, Gleenle's playing, as always, h s
sousrce of awed disheliel. With fem seumed
sl Brouwe:'s bookler notss o cap the
praject, Haxos has come up with & wismer

calE again Rawmord & Tuitle




