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Sonata N
o. 17 in D
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p. 31, N
o. 2, ‘Tem
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Sonata N
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Sonata N
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Schnabel (1882-1951)
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A
t first reluctant to m

ake recordings, by the 1930s the great pianist A
rtur

Schnabel fully accepted the new
technology. H

is recordings of B
eethoven’s piano m

usic include all the num
bered sonatas, originally issued

on subscription by the B
eethoven Sonata Society. G

iven his status as the leading B
eethoven specialist of his

tim
e (or

perhaps ever), each disc becam
e the subject of intense scrutiny. T

he recordings of the sonatas on
the present disc received closer

attention than m
ost, Schnabel’s interpretation of the ‘W

aldstein’
sonata

prom
pting the critic R

obert A
. H

all, Jr. to com
m

ent, “to this technical m
astery Schnabel adds and fuses

w
hat is all too rare a quality: an intensely intelligent (not m

erely ‘intellectual’) m
ind... T

he result is a
perfectly blended interpretation of the m

usic as a spiritual expression and as a m
usical organism

.” In his
insistence on recording all thirty-tw

o Sonatas, Schnabel left a statem
ent that influenced how

 w
e understand

and appreciate m
any of B

eethoven’s w
orks.
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