Producer and Audio Restoration Engineer: Ward Marston
Special thanks to Gregor Benko, Bryan Crimp, Raymond Edwards,
Lawrence Holdrige and Donald Manildi

A complete tracklist can be found in the booklet

Cover Photograph: Mischa Levitzki (Private Collection)

SEEEE  \\WW.NAX0S.COm 3kE943"1L 7742

q VT =
S ﬁ"%"” 8.110774 Mischa Levitzki (1898-1941) ;
[y
= ETEE Complete Recordings Vol. 3 S
— q .
0 Gramophone/RCA Victor Recordings 1927-38 =
oce &
oEa Gramophone Company Ltd., 1927-1933 Broadcasts: S
& N3 2 CHOPIN: 26th January 1935: 3
i <] [i] Prelude in C major, Op. 28 0:55 CHOPIN: 2
> 5-3 :g‘ [2] Prelude in A ma:ior, Op. 28, No. 7 0:55 Opening announcement
& 358 prelude in tmajor, Op- 288023 128 @ Ballade No. 3 in A flat major, Op. 47
5¢e altz No. 8 in A flat major, Op. 64, No. : Waltz i h : - 64. No. 2
;_E 2ead (5] Waltz No. 11 in G flat major, Op. 70, No. 1 2:26 Bl:clf Ilge;:éstu‘(:irep g;n‘ig (13}:] 5 No E
= 733 [6] Ballade No. 3 in A flat major, Op. 47 6:26 Prelude in A mazor 0 ’28 'NO 7 <
8 53 g Nocturne No. 5 in F sharp major, Op. 15,No.2  3:48 Jor, - 25, No. e
] g 35 [8] Nocturne No. 13 in C minor, Op. 48, No. 1 5:04 28th April 1935: §
f SRyl i [9] Polonaise No. 6 in A flat major, Op. 53 6:48 SAINT-SAENS: =
oo : : a y
° § g 2 Scherzo No. 3 in C sharp minor, Op. 39 6:01 20 Concerto No. 2 in G minor, Op. 22 T
= -22 RUBINSTEIN: 2nd movement: Allegro scherzando 6:30
E ag %o‘ [i1 Staccato étude, Op. 23, No. 2 4:19 with Ford Symphony Orchestra, a
) £22 RACHMANINOV: conducted by Victor Kolar §
@) g EE [2 Prelude in G minor, Op. 23, No. 5 3:22 LEVITZKI: =
235 :
;‘ ; g 2 RCA Victor, 1938 [21 Arabesque valsante, Op. 6 3:36 E
o me 3 LEVITZKI: CHOPIN: °©
N cag [i3 Waltz in A major, Op. 2 1:46 (2 Black Key étude, Op. 10, No. 5 1:52 ?
E &5 Arabesque valsante, Op. 6 3:23 8
> 2o =
= g 3 Now largely forgotten, the Ukrainian-born American pianist Mischa Levitzki won a considerable reputation for £«
) =R himself, at first in Europe then in the United States. His death in 1941 at the age of 42 was overshadowed by world Ct%
2 e events, but he had by then secured a position for himself as one of the leading virtuosi of the day. Levitzki’s recordings “@»
o demonstrate a formidable technique, always under control, as well as a lovely sound guided by an unerring ear for <
3 subtlety and nuance. This third volume brings to a close the Naxos edition of Levitzki’s complete commercial recordings. S,
3 w
g
g

NAXOS Historical

PLLOTT'S




