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G
eorge 

R
ochberg 

is 
one 

of 
the 

m
ore

controversial 
figures 

in 
A

m
erican 

m
usic

partly because his com
positional m

ethod w
as

so varied.  M
id-century, he em

braced 20th
century serialism

, but he later w
rote in a

m
odern 

style 
incorporating 

traditional
tonality into his w

orks. T
he dram

atic B
lack

Sounds
(1965) concerns the act of m

urder
and is unrelenting in intensity and dark in its
gesture. T

he result is a total chrom
aticized

texture, 
though 

not 
necessarily 

atonal. 
In

contrast, 
the 

C
antio 

Sacra
em

braces 
the

baroque m
usical form

 of the chorale w
ith

transcriptions 
for 

sm
all 

orchestra 
of

Scheidt’s organ variations on a chorale tune.
T

he essence of the ancient, terrible, but all-
too-hum

an dram
a of P

haedra
lends itself w

ell
to m

usical setting in R
ochberg’s m

onodram
a.
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D
D

D
B

ooklet notes in E
nglish 

K
om

m
entar auf D

eutsch 
N

otice en français

T
his recording w

as supervised by
the com

poser, G
eorge R

ochberg.
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1
B

lack S
ounds (M

usic for the ballet “The A
ct”)

17:24
C

antio S
acra “W

arum
 betrübst du dich, m

ein H
erz”

(transcription for sm
all orchestra of organ m

usic of S
. S

cheidt)  
2

V
ersus.  C

horalis in C
antu

2:08
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V
ersus.  C

horalis in C
antu

1:24
4

V
ersus.  C

horalis in Tenore
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5
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ersus.  C
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antu
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6
V

ersus.  C
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antu
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7
V

ersus.  B
iem

ium
 contrapum

ento duplici
1:31

8
V

ersus.  C
horalis in C

antu
0:46

9
V

ersus.  C
horalis in Tenore

1:12
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V
ersus.  C

horalis in B
asso

1:08
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V
ersus.  C

horalis in B
asso

0:53
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V
ersus.  C

horalis in C
antu

1:07
#

V
ersus.  C

horalis in C
antu C

olorato
0:57

P
haedra

*: A
 M

onodram
a in seven scenes 

$
A

ria: “In M
ay, in brilliant A

thens”
5:58

%
O

rchestral Interlude: B
lack S

ails
4:10

^
A

ria: “Y
ou m

onster!”
4:36

&
O

rchestral Interlude: T
heseus’ hom

ecom
ing

5:06
*

   S
upplication: “T

hesus, I heard the deluge of your voice”  5:49
(

   C
abaletta: “M

y last calam
ity has com

e” 
8:25

)
   O

rchestral P
ostlude: T

he D
eath of H

ippolytus 
8:10

R
ecorded at Jordan H

all, N
ew

 E
ngland C

onservatory of M
usic,

B
oston, M

assachusetts, U
S

A
, from

 18th to 20th O
ctober, 1998.
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