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DIGITAL AUDIO Alfred Cortot (1877-1962) Playing
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gg 5 78 rpm recordings 79:02
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§§6‘a [{] SCHUBERT (arr. Cortot): Litany* 3:28 | This collection brings together Alfred
£=Zz= [2 CHOPIN: Impromptu in F sharp major, Op. 36* 4:39 | Cortot’s complete electrical recordings for
5953 [3@CHOPIN: Etude in A flat major, Op. 25, No. 1* 2:09 | the Victor Talking Machine Company. Of
220 @ CHOPIN: Waltz No. 7 in C sharp minor, Op. 64, No. 2 3:04 | $pecialinterest to collectors are the March
S 538 [6 CHOPIN: Ballade in G minor, Op. 23* — Part 2 4:08 Chopin’s G rrzzginor Ballade, which here
; SRS (“Fragment from Ballade”) receives its first CD release outside Japan,
3 %-U O [6l BRAHMS (arr. Cortot): Wiegenlied, Op. 49, No. 4* 2:34 | and Liszt’s Hungarian Rhapsody No. 11,
36S 3 LISZT: Hungarian Rhapsody No. 11* 4:16 | transferred for this Naxos release from a
g 91 =z 8 WEBER: Invitation to the Dance** 6:35 | vinyl test pressing for the unissued twelve-
8432 [@ HANDEL: Suite No. 5 in E major HWV 430++ inch 78rpm. All these early electrical
g 59 z Air and Variations ‘(The) Harmonious Blacksmith’ 3:37 | recordings are notable not only for the
Q7o [ ALBENIZ: Sous le palmier, Op. 232, No. 3+* 3:37 | frmproved quality of sound, but for the way
203 i WEBER: Invitation to the Dances 6:31 | lette of tonal colours, on a Steinway
%’ 2 g {2 CHOPIN: Ballade in G minor, Op. 23} 8:18 | piano rather than his pre’ferred Pleyel. As
4 @3 [ CHOPIN: Berceuse, Op. 5771 4:22 | a critic wrote after Cortot’s 5th January
g 6§ LISZT: Hungarian Rhapsody No. 2 9:26 | 1927 recital at New York’s Aeolian Hall:
OYm [5 LISZT: Hungarian Rhapsody No. 117 5:36 | ‘He is one of those great musicians from
m n an a
33 5 LISZT: Concert Paraphrase on Verdi’s ‘“Rigoletto” 6:42 xhosetl:eadu}g;lof famlltlha.r W(');l;s there ls
Q0 Recorded in Camden, New Jersey: LSS TTRET L 7 BTSN UD 12T 610
In= J A
==z % remember... it would be hard to surpass
e his sincerity, his feeling, his colouring, and
mz 27th October, 1926** . ?
8o 27th D ber, 1926 declamation of the music. Nor are many as
=i CEanlEg, fortunate as he in striking the mean
28th December, 19267 between what is nobly expressive and what
27th and 28th December, 1926 is sentimental....”

Producer and Audio Restoration Engineer: Mark Obert-Thorn

Special thanks to Donald Manildi and the International Piano Archives
at the University of Maryland (IPAM)
WWwWWw.naxos.com
A complete track list can be found in the booklet
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Cover Image: Alfred Cortot (Private Collection)
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