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ANDRES SEGOVIA (1893-1987)

1950s American Recordings « Volume 5
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MARIO CASTELNUOVO-TEDESCO (1895-1968):
Capriccio diabolico

Tonadilla (on the name of Andrés Segovia), Op. 170, No. 5

Quintet for Guitar and String Quartet*
Allegro vivo e schietto

Andante mesto

Scherzo: Allegro con spirito alla marcia
Finale: Allegro con fuoco

GASPAR CASSADO (1897-1966)
Sardana chigiana

ALEXANDRE TANSMAN (1897-1986)
Cavatina

Preludio

Sarabande

Scherzino

Barcarole

Danza Pomposa

JOAQUIN RODRIGO (1901-1999)
Zarabanda lejana

JORGE GOMEZ CRESPO (1900-1971)
Nortefia

ANTONIO LAURO (1917-1986)
Venezuelan Dance

HANS HAUG (1900-1967)

Alba

Postlude

*with Quintetto Chigiano
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Ricardo Brengola, Mario Benvenuti, violins; Giovanni Leone, viola; Lino Filippini, cello

From the 1920s onwards Segovia not only
enriched the range of the guitar repertoire
by transcribing and performing works by
great composers of the past, but also
persuaded his contemporaries to write
new pieces. Volume 5 of Segovia’s 1950s
American recordings includes music by
composers of various nationalities, (ltalian,
Spanish, Polish, Argentinian, Venezuelan, and
Swiss), demonstrating the international
appeal of the guitar. The diversity of musical
styles featured is considerable, ranging from
the folkloric appeal of South America to the
more esoteric inwardness of European
composers. Of particular interest is
Segovia’s performance of the great Italian
composer, Mario Castelnuovo-Tedesco’s
Quintet for Guitar and String Quartet, one of
the most successful examples of the

synthesis of plucked and bowed sonorities.

Transfers & Production: David Lennick
Digital Restoration: Alan Buntin;

g
Cover Photograph: Andrés Segovia (The Tully Potter Collection)
A complete track list can be found in the booklet
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