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THE ART
OF THE TROMBONE

Alain Trudel, Trombone ¢ Patrick Wedd, Organ
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Gustav Holst (1874-1934)
Duet for trombone and organ 8§52
Ernst Schiffmann (b. 1901-1980)
Intermezzo, Op. 53 8:30
Otto Hoser (1897-1959)
Romanze (cadenza: Trudel) 5:53

Alexandre Guilmant (1837-1911)
Morceau symphonique (cadenza: Trudel) 8:00

Chorale (Kirchenordnung Braunschweig) 2:22
Franz Liszt (1811-1886)

Hosannah* 3:52
Bernhard Krol (b. 1920)

Sinfonia sacra

“Jesu, meine Freude”, Op. 56 8:41
Friedrich August Belcke (1795-1874)

Fantasia, Op. 58 6:47
Harald Genzmer (b. 1909): Sonata (12:01)

I Moderato 4:24

II Adagio 4:21
III Vivo (Finale) 3:16

Trombone and Organ

‘The ‘trombone’ stop on the pipe organ can produce one of its
most powerful, strident and intimidating sounds. Like all the
stops that take their name from orchestral instruments, it
caricatures only a single tone-colour of that instrument, in this
case: low, reedy, penetrating, inexpressive and inevitably loud.
By contrast, the trombone proper can be mellifluous, eloquent
and expressive. The choice of music on this recording is
designed to illustrate all these attributes, along with the
instrument’s flexibility and agility, qualities not always
apparent when heard in its usual context of symphony
orchestra or opera-house.

The Music

The trombone and the organ have always had ecclesiastical
associations, from the 14th century to the present. Not until the
19th century, however, did composers think to combine the two
instruments as a duo, and in music expressly designed for the
concert hall. Of the eight works on the disc, only two are
associated with religion, but all reveal the splendour and the
sheer expressivity of this unusual combination. Alain Trudel is
one of the world’s leading trombonists, and Patrick Wedd
among the most versatile of keyboard accompanists, be it on the
piano, harpsichord or organ.

Recorded at the Church of Saint-Viateur, Outremont, Quebec,

Canada on 29th and 30th April and 13th June, 1996.
Producer and engineer: Johanne Goyette

Musical advisor: Marie-Josée Arpin

Music Notes: Christopher Mowat

*Liszt: Hosannah: bass trombone (all other works played on tenor trombone).
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Cover Painting: Still life by Franz Friedrich Franck (AKG, Berlin)
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