There are a number of points of similarity between Schoenberg’s String Quartet No. 1, Op. 7 and
Verklirte Nacht, Op. 4, both technical and structural. They were also important works in the NAXOS
composer’s life, Verklirte Nacht being — in his own estimation — the first tone poem ever written UL D00 D
for chamber ensemble. Both works provoked scandals but both also pointed the way decisively
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A detailed track list can be found on page 2 of the booklet.
Recorded at the American Academy of Arts and Letters, New York, USA,
from 4th to 6th October, 2012 (tracks 1-4, 9-12), and on 2nd and 3rd January, 2012 (tracks 5-8)
Producers: Philip Traugott (tracks 1-4, 9-12); Richard Price (tracks 5-8)
Engineer and editor: Tim Martyn ¢ Assistant engineer: Brian Losch
Publishers: Belmont Music Publishers (tracks 1-8); Barenreiter (tracks 9-12) ¢ Booklet notes: Fred Sherry
Cover painting: Moonlight by Felix Edouard Vallotton (1865-1925)
(Musee d’Orsay, Paris, France / The Bridgeman Art Library)
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