Although Tchaikovsky’s Piano Concerto No. 1 (Naxos 8.557257) has become the most popular of TR T T —
all Russian concertos, his Piano Concerto No. 2 is arguably the more cohesive. With a lyrical NAXOS ;
slow movement containing prominent solos for the violin and cello, effectively turning the work il o
into a concerto for piano trio, and an explosive finale marked Allegro con fuoco, the concerto 7]
demands a pianist who can play with both unbridled virtuosity and intense poetry. The two- 8.557824

- movement Concert Fantasy, with its distinctive thematic ideas and colourful orchestration, -
o) including glockenspiel and tambourine, has been unaccountably neglected. This disc completes a
s Konstantin Scherbakov’s cycle of Tchaikovsky’s complete works for piano and orchestra. s
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Recorded in Studio 5, Russian State Television and Radio Company KULTURA, from 5th to 9th May, 2005
Producer: Lubov Doronina ¢ Engineers: Alexander Karasev and Gennady Trabantov
Editor: Pavel Lavrenenkov  Booklet Notes: Keith Anderson
Cover Painting: llluminations in St Petersburg, 1869 by Fedor Alexandrovich Vasiliev
(Tretyakov Gallery Moscow/Bridgeman Art Library, London)
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