Brahms’s A German Requiem, almost certainly triggered by the death of his mother in 1865, is one
of his greatest and most popular works, quite unlike any previous Requiem. With texts taken from NAxos
Luther’s translation of the Bible and an emphasis on comforting the living for their loss and on T AT
hope of the Resurrection, the work is deeply rooted in the tradition of Bach and Schiitz, but is
vastly different in character from the Latin Requiem of Catholic tradition with its evocation of
o] the Day of Judgement and prayers for mercy on the souls of the dead. o=}
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E; [l Selig sind, die da Leid tragen (Blessed are they that mourn) 8:46 §;
<3 2] Denn alles Fleisch, es ist wie Gras (For all flesh is as grass) 13:58 <
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® The German sung texts and English translations can be found inside the booklet, g = ®
in and may also be accessed at www.naxos.com/libretti/572996 .htm g o i
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