Leopoldo Miguez and Glauco Velasquez were both leading figures in Brazil’s classical music scene at T T
the turn of the 20th century, bringing back influences from Europe to a homeland in a state of NAXOS
enormous social upheaval. The lyrical character of Miguez’s ambitious Violin Sonata, Op. 14 is

developed in a far more sophisticated and contrapuntal manner to anything previously experienced in

Brazil, while Velasquez’s two sonatas are even richer in nuance. The tropical Romanticism of these 8.574118
three works marked an important change in Brazil’s chamber music, from pieces intended largely for

domestic use to works equal to the noble expression of its new Republic.
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The series The Music of Brazil is an initiative of the Brazilian Ministry of Foreign Affairs.
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Recorded: 20-23 May 2014 at Teatro Humboldt, Sao Paulo, Brazil « Producer, engineer and editor: Ulrich Schneider
This recording was made possible by a grant from ProAC — Programa de A¢do Cultural, Sao Paulo, 2013
Booklet notes: Leonardo Martinelli « Cover: Avenida Central (1908) by Eliseu Visconti (1866—-1944)
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