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1	 Playing in the Waves 				    3:33
2	 The Nasty Interesting Man 			   1:52
3	 Yes! Yes! Yes!					    4:01
4	 Eurydice’s Fall 				    1:08
5	 A Dirge 					     2:12

6	 Underworld Motif: Strange High Pitched Noises 	 0:52
7	 The String Room 				    5:38
8	 Recovering Speech 				    2:18
9	 Triskaideka Chords 				    1:21
10	 The Book 					     5:05
11	 Finding Purchase 				    1:10
12	 Eurydice in the Stars 				    0:49
13	 Orpheus at the Gates 				    4:15
14	 The Walk 					     2:33
15	 Underworld Montage 				    2:10
16	 E-U-R-Y-D-I-C-E 				    2:29

Total				                 		  41:26
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This is the incidental music originally 
composed for The Wilma Theater's 
production of Eurydice by Sarah Ruhl, 
directed by Blanka Zizka. 

The play begins with the young lovers, 
Orpheus and Eurydice, frolicking on the 
beach (1). She is interested in books; he 
is obsessed with music (Orpheus keeps 
string in his pocket to repair injured 
musical instruments that he might 
happen upon!). Full of the promise of 
life, they agree to marry. 

At the wedding, Eurydice catches the 
eye of The Nasty Interesting Man (2) 
(the lord of the underworld), who lures 
her away from the party (3) for a drink 
at his penthouse apartment. Eurydice 
rushes out of the apartment, falls down 

600 stairs (4), enters the afterlife (5, 6), 
and passes through waters that dispel 
memory and speech. Disoriented, she 
imagines herself at a hotel and mistakes 
her father for the porter. He recognizes 
her immediately, however, having recov-
ered memory — including speech and 
literacy — by hearing the letters E–U-R-
Y-D-I-C-E in the drops of a gentle rainfall 
in the underworld. The father builds a 
room out of string for Eurydice (7), helps 

her recover her faculties (8), and the 
two gradually enjoy a renascence 
of their love for each other, though 
The Nasty Interesting Man remains 
a threat (9).

Meanwhile, on the surface, Orpheus 
“grows up.” First, he sends letters to 
the underworld, then a copy of Shake-
speare’s complete works (10) — a sign 
that his love for Eurydice has matured. 
Having not yet recovered her ability to 
read, she gets frustrated, throws down 
the book and stands on it. 

The playwright's muse never stops singing, 
however, as the father picks up the book 
and reads to Eurydice:

After searching throughout creation for 
Eurydice (12), Orpheus completes his 
transformation and discovers how to enter 
the underworld (11). Orpheus opens the 

Gates of Hades with his irresistible musi-
cal powers (13), then negotiates with the 
lord of the underworld for his rightful 
bride. During the fateful walk (14), Eury-
dice's father dismantles the string room 
and submits to eternal sleep, assuming his 
daughter is with Orpheus (15).  Losing both 
relationships, Eurydice writes a letter to 
Orpheus’ future wife — who will love him 
in Eurydice's place — and accepts eternal 
sleep to avoid marriage with The Nasty 
Interesting Man. 

We two alone will sing like birds i' th' cage.
When thou dost ask me blessing, I’ll kneel down
And ask of thee forgiveness. So we’ll live,
And pray, and sing… 

To read a brief discussion 
of the composer’s vision 
and techniques employed 
in each piece, please see 
www.tobytwiningmusic.com.


