Poulenc dit lui-méme: " Avant toul, n’analy-
sez pas ma musique, aimez-la!”’

L'invitation est facile a suivre, car presque
tout ce que Poulenc a écrit pour le piano fait
naitre la joie — quand il n’irrite pas ou dé-
concerte. Il n’est pas ""grand”’, ni “pro-
fond”’, comme Chopin, mais vivant, bril-
lant, spirituel, cemme Mozart. Poulenc est
une incarnation des années 20, et il fait
preuve d'une singuliére maitrise technique et
musicale dans ce qu'on pourrait appeler "'le
petit format’’. C'est pourquoi on savoure sa
musique — et ne s’en lasse pas.
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Rolf Lindblom, fodd 944, borjade sin planistkarrids som jazz-
musiker och bildade ¢o egen llm E{(n studier i solo- och peda-
ki vid M fortsatte han sina

pianostudier for professor Stina Sundell.

Forutom klassiska verc upptar nu ida svensk musik en betydan-
e del av repertoaren (Se ' Pentatek"” — verk av Rosenberg och
de Frumerie). P4 senare dr har han uppmarksammats och
stor uppskattning som ackompanjator till solister som Gisela
May, Torsten Follingsr, Erlk Saedén samt Margareta Hallin
(med den senrre vann han Svensis Grammofonprisel 1981 for
skivan "Gullebarn" — singer (il texter av Heidenstam). Som
kampositor har Rolf Lindblom gjort masik till TV- och andra
filmer. Han har ocksd skrivit flera barnmasikaler.
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Francis I‘oulrll(‘.(r:!ml tonsattar: (7/1 1899 - 30/1 1963), boc-
jade spela pi liten och blev med sin larares, Ricar-
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da Vifles, hjalp e utmirkt planist. Poulenc var som kompositr
buvudsakligen autodidakt men har ocksh studerat for Charles
Koechlin. 1en stor del av produktionen & it piano, &ven om
wverken for piano solo mestadels & § det mindre formatet. Han
har skrivit scenmusik, drkester- och kammarmusik, och hans so-
los&nger och karverk ntar en sarskild plats. Poulenc var lnge

nnd:nl.num! Men framselr nu som en av den franska 1900--

Han bar med inspiratien frin Debussy och Ravel, och intryck av
tidens populirmusik och jaxz, praglat en epok, definierat en stil.

Poulenc himself: ‘“Above l
all, do not analyse my PROP 7880
music, love it!"

The admonition is nof a hard one to follow,
because almost all the music Poulenc wrote
for the solo piano arouses a sense of joy, or
provokes and bewilders. He was not “‘great’”
or “‘deep’’ like Chopin, but vital, brilliant
and spiritual like Mozart. He is the embodi-
ment of the 1920s and demonstrates a tech-
nical and musical mastery of the small-scale
form. This is why one delights in his work,
and never finds it tiring!

The French composer Francis Poulenc (7, 899 /171963)
100K up the piano when still a child, and became, with the help
of histeacher Ricardo Vifies, anexcellent piznist. As a compaser
Poulenc was largely self-taught, but also stedied under Charles
Koechlin, The plana is included in many of his compasitions,
although his works for the solo piano are for the most part
on a small scale. He wrote music for the theatre, orchestral and
chamber music, and his songs ind choral warks occupy a place
of special prominence. Poulencwas for a loag time underrated,
but now stands out as one of the most original figures among
twentieth century French comgosers.

Inspired by Debussy and Ravel and influesced by the popular
music of the thme and jazz, he 1t his mark on &n epoch — and
defined & style.

Rolf Lindblom, born 1944, began his planit’s career as a jazz
musician, forming his own trio. After study ng to be soloist and
teacher of péano at the Stockholm College of Music, be continu-
«ed his education in the piano usder Professor Stina Sundell.

Apast fram classical works, conemporary Swedish music makes
up a significant part of his reperoire (v. Pentatyk - works by Ro-
senberg and de Frumerie). In recent years he bas gained attention
and critical appreciation as accampanist to saloists such as Gise-
la May, Torsten Follinger, Erlk Sacdén ani Margareta Hallin
(with the latter be won the Swedish Grammogione Prize 1981 for
the record **Love Child withtexts sy Heilenstam). As
acompaser Rolf Lindblom bas :reated music for TV- and other
films. He has also written several children's musicals.

Poulenc - works by Francis Pouknc PROP 7880
Pentatyk - works by Hilding Rosmberg

and Guanir de Frumesie  PROP 7820
Die Winterreise
Franz Schubest - Erik Sacden, bass-barkone  PROP 9908
Love Child Margareta Hallin, sopano  PROP 7838
Mahler / Strauss - Margareta Hallin, sopano  PROP 7636
Brecht / Eisler - Torsten Fellinger, bartone  PROP 7827
Abous Love - music by ? G Bergfors PROP 7798



