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TORSTEN NILSSON is unquestionably one
of the major figures in contemporary

Swedish music. His remarkable qualities as a com-
poser derive from his brilliance as an organist and
choirmaster. From specific circumstances of his
youth come his mysticism and an extreme sensi-
bility. All these qualities fuse in his compositions,
whose visionary nature will not be lost on the

listener . . .

1. SIGNATI EX GENTIBUS op. 36 (1970)
{Apocaiypsis 7917)
Siv Wennberg, soprana: orstan Niisson. ongan:
Assistant: Foter Bengtsson

12'20

Signati ex gentibus (Pazan before the throne of God)
and Behold. he comes with the heavens (PROP 9205 A}
were concefved during a couple of summer nights in
the Stockholm archipeiaga. A ciose relative had
suddenly dled of cancer, leaving his family in sormow
and despalr. The Intenta and Inexpressibly beautiful
light of the summer nig 1t stood in incredibly sherp
<contrast to death. This contrast served as & source of
Insplration for these two works. with texts from the
Book of Revelation abcut death and the eternal Bght.

2. THRONUS DEI IN CAZLO op. 51 (1972) 12°35
(Apacalypeis 4)
Anne-Marie Mahie. aite: Torsten Nilssan, argan:
Assistant: Feter Bangtsson

Thronus Del In caeko (The Lord's throne in heaven)
received Its premiére in 1972, A close relationship
axists batween this work and Isalas Call (v. side Ej.
owing to their textual sinilarity.

The recarding of this production was subsidized by STIM,
the Swedish Performing Rights Saciety.
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1. VOCATIO ISALZE op. 69 (
(ks 618
HKristing Nilsson, soprano: Tovsten Milsson. organ:
Assistant: Peter Bangtsson

16) 1155

Vocatio Isaice (isaiahs Call} is a commissioned work
composed for the Music Weeks in Bullen/Scuthern
Sweden, on the occasion of the 30-pears jubilee in
1976. The text from lsaiah deals with the description
of the Prophet’s Call, with ameng others the Sanctus
(Holy is the Lord Ssbaoth: all the eerth is full of his
bountifulness) and the final text, which encourages
the prophet to become the messenger of the Lord. The
specific organ notes in the instrumertal section
symbelise the hesvenly vision whic the prophaet
encounters in this revelation.
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ECCE EGO MITTO ANGELUM M:

op. 32 (1970) 11'40
[Mslscrias 31-4)

Siv Wennbery, soprano: Birje Mireius, flute;

Erik Bastrism, organ:

Assistant: Anna Kyhiberg-Bostrém

Ecce ego mitto angelum meum (Beto d. | send forth
my angel) was written In 1970 and recalved Its premie-
re in Oscar Church, Stockholm, In the same year. The
worl Is typical of the composer, Wit lyrical and tune-
full sactions varied by dramati moments. Besides the
usual flute, an alto flute s also usel in certain
passages



