g Although Liszt's thirteen symphonic poems exist in two-piano transcriptions prepared
S by the composer himself, it was his Czech student August Stradal (1860—1930) who g
o was to transcribe them for solo piano — versions which demand almost superhuman 5,
Q  virtuosity. As the late Malcolm MacDonald writes in his booklet essay, Stradal's versions (-EIC_)AFS%/I%Q N
- ‘transform these revolutionary orchestral compositions into viable and effective piano %
works, faithfully preserving their masterly musical substance’. A Fanfare review of Volume _g
- One in this series had high praise for Risto-Matti Marin’s pianism: ‘One marvels at the =
& stamina that can keep such a plethora of detail in place with such relentless élan; at his ES
Ez narrative shaping, which can turn up an already withering heat, so to speak, at climactic p
g moments; at his overarching persuasiveness'. TOCC 0432 g
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E Hunnenschlacht (Symphonic Poem No. 11; 1856-57) 14:11 g
= Festkliange (Symphonic Poem No. 7; 1853) 17:38 2
-(-': Prometheus (Symphonic Poem No. 5; 1850) 13:09 §
5 [21 Mazeppa (Symphonic Poem No. 6; 1851) 17:28 :
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